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THE STORY BEHIND THE PICTURES. Firstly, itts hectography t *imes
bend.zcin:chid, whore printing was flawed. (One doy T'11 be 50
£ood 2t it and use such 7ery good geletine always, prints wirl
nevermore be flawed, I hopei)

g Secondly, all the figures save that
Of the mermaid (which I eopied from an illo T dig for a TingAn 1973)
are by our daughter Sylvia, who knows animals and funny pamle like
I know trees and clouds, Indeed, she lives in anotherfenid than de
I, though who is to 8ay which is the "realern? (Why not both equally
real?) Our worlds/ do, however, overlap and she gees ny wiews too.
- But her sharp eyesight eatches details I miss (I'm myopic). She
sees what sort of gear the eriollo eountry-folk use on their
horses, what they wear, how they look and act, ghke sees the much
too tightly fastened saddle-girth on that horse carrying aly and
girl to a fiesta (No.}), and when retouching was ne eded becruse
the "vlacks carbon for the features I used was too pale, she wanted
the mboy to Jook like an eagle-nosed tough fellow but T -- yho éid
most of the retouching of the hundred examples of "him', made him
touchingly eager and innocent everytime. "o your own relcciding
then, ' saig I, but she laughed and trotted off with young Tany,
our 1astborn, for another roundup of cattle eagerly, instead.

(Excuse, incidentally, poor typing. No corflu and the macline
also tends to stick and nmust be "hand-pushed" at times,)

I was
80ing to say our ehildren think '"in the round", They grew up
nmodeling everything around, using plasticine which they used so
lavishly, 1t used to stick to our shoes all over the house and
adhere to stair bannisters and chairs, We never grumbled though
we often had to take 5 knife to scrape the gobs off of thing s
But the result now shows. They can draw you from their imaginations
a horse or a dog or a cow, viewed from any angle, They hawe made :
endless dogs, cows, horses, peones, in all sizes ever since they
were mere tofdlers and if they do less now, it's because 1ife
has got at them angd theyt're a11 qoff studying (to be vets am so

on) . But I'm satisfied with the tw -dimensional way of viewing
things, reducing the massite shapes of light and color, sadow
and darkness, that form Iy ever moving landscape, into hecto-
images I can share with ny friends. At least, I used to do so
till the shocking new prices came into vogue, and the only wy
I can €ontinue experimenting . with hectography as a printiing
medium for fullecolor art, is to earn my right to buy new
gelatine, paints and paper from now on., Hence, these Minks
have had to be sold, not given away henceforth, However, this
is also s» my other zine, the Tomgzine, can continue to be sent
out free as an extension of personal correspondence. To get
it be Yourself, tell me about yourself, paint your own inmage
to fascinate us all down here, and you'll be on the mailing
11st (and I hope once again the zinme can have maore pages, mce
I solve the problems faced this past year,) _

P Actually, the possi-
bilities of hectography are far moPe promising than anything
I have yet managed to paint/print suggests. I glimse passibi-
lities I hope to achieve in another year or tw, (znd by then
I'11 be able to tell you the tricks and what pitfalls need
aveiding), but meanvhile, even when retouching was required

foo sume of the 100 prints in each exarple, I'm still quite
vlcased with the results on the whole. They tell a story.

ey tell you -- better than words can do -~ THIS IS OUR LIFRE
This is our 1ife down here in these wilds, these central

-ordoban hills our children love as their true home , . for twey
£rew up here, I% is going on for 15 years since we first

casie here, when Vadim took on this Job of managing this hilly
cstaneia, and we'll probhbly be here a few years mor e, since

“he former pesog is now worth only one new centavo, and sav-
1ags went up in smoke for us all as a result,



Now briefly let me deseribe the pictures.
1) Mare with foal; ranchito in background and a bechive oven,
The nare'!s belly is huge and Syl-ia insists, "It has fo be.
She just foaload.!" She looks pro.d und fatuous, doesnt't she,
The foal's tail is hcld high. ™ALl the foelsz dod, " says Sylvia.
Sho XH0WSe..
o) draw ne a horse looking over a paddecls gatc weiting for
you to bring sonc honcnade bread," szid I. She drew one, but
left no roon for the gate, so that is now painted .semarately,
in I1lo 7. That!'s a scenc twoenty steps froa our housel
- 3) yhat a job this print wae to rctouch. Count trei: throo
dogs, one horse looking exasneratcd, and the g£-1 2and her guy.
Multiply by 100. I retouched most of Lok, o BLE 0Ny Vel
few prints didn't nced a bit of rctouaching, at lcasti.
Disgusted at last, I did tho next painting vithecut any
mife save for the house in the distance. Put il jyou con-
pere the two prints, you'll see it's "approxiniately the sane

'Bconeryd‘sylvia rcturning fron the cattlc-chase, gavine a
huge fragrant cactus bloore "Now draw it,F said she, “iHaflanay"
said I, and shc locked sceptical. So on Monday, vwitn the
kids away and back ot highschool and wniversities, I cid
sketeh in the flower and borrow a bhird flying fromn the
girls! Encyclopedia thoy bought for thaonsclves with theoir
own earnings ycars ago. (They used to do phetographic prints
for their schoolrates when enell, right at home.)
We are now up to IlJo f. (Bird ond flower was 5« Secene
without figures was 4. Sane scenc with figurcs, 60

. I1l0 6
I think care out very recalisticelliy. That's exactly how
these hills do look at dusz when driving up fron Josus

Maria and the plains. Auc therdinew settle on the wind-

ing dirt trail in just that cozy-Lcoxing waye and a rider
afar outlined against thac lingering brightncss of furtilmr

hills is also oxact. 1415 o 35 the paddock gate. A bigger
verzion gave me almost no copies, alas. But it eare out
nuch brighter and nore golden with licghts, Hecto is triek¥.
It =211 depcnds on the noisture and tenperature of the
atnosphere as well as the condition of the gelatine,
that's alle. (Oh, and good peper, of several types, you
nust use. Can't get pore mpplies down here, not vi tidin
any price range affordablc right nowe )
- 'I21o 8, shows =
peon in the hcights above the estancia working vith éier.
T betraycd Sylvia therc. (Her skectches are dono with a
pencil and ny brush stroke was wrong in onc cane, copying
her. Vadin conplainc onc stcer looks like a pige My faults
I 1ike I1'0 9. Vadin couplains, "Caritos don't look
like tha%,® but I had to remind hin, ¥“Sone dots BEtUs 2
cozy sccene, - do think, thos e .two nachos going uphill
pcacefully, with a crunbling cliff-ecdge to their left md
endless hoights still to be sealeds (It is the way the
drive uphill looks, for us, too.) I thought, "Is Mayuc=-
nenan awaiting then sorcwhere?: She is the old Quechuan
mothor of the Waters® (flayu = river), so I drew acr ncxt
{I1lo 1¢), am per descriptions in nost ancicnt nytus,
Then, rccalling how hard-keated you are, nct to of rend you,
with just a lew brush-ctrokes and still uping the see gela-
#ino bed, (Iila 31), I turncd her into a villow tree,” just.
Cleay? Tllo .2 shows a banck of dinnccent posics fron our
garden right now. If soric of tnem have faces, not iy fault.
I wamn't irying to sneak anything =cross Oll yOu...
I wanted to do nore but the gelatine crumbled shen I
attenpted Print 13, end -- fed up --- I said, “Thatt's it,
this tine.” Next tine, I'1l try %> do norel

¢ Cows, D meant! \4‘
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